
To cite this article:  
Geiger-Ho, M. (2014). Guardians of a shifting cultural industry: Current worship 

rituals of Taiwan's pottery gods. The Asian Conference on Arts & Humanities 2014 
Official Conference Proceedings, 14-29. 

 
Dr. Martie Geiger-Ho 

 
Senior Lecturer 

Creative Arts and Communication 
Faculty of Arts and Social Sciences 

 
University of Brunei Darussalam 

 
Jalan Tungku Link 
Gadong, BE1410 

Brunei Darussalam 
 

Email: martie.geiger@ubd.edu.bn 
OR kilnlore@aol.com 

Office: (673) 246-3001 ext. 1137 
 
 

Guardians of a Shifting Industry: Current Worship Rituals of Taiwan's Pottery 
Gods 

 
 

5th Asian Conference on the Arts and Humanities 
Osaka, Japan 

April 3-6, 2014 
 

 



Guardians of a Shifting Industry: Current Worship Rituals of Taiwan's Pottery Gods  2 

GUARDIANS OF A SHIFTING INDUSTRY: CURRENT WORSHIP RITUALS 
OF TAIWAN'S POTTERY GODS 

Dr. Martie Geiger-Ho 
University of Brunei Darussalam 

 
 

Romancing the Kiln 
 
Romancing the kiln through rituals, such as the making of kiln gods, celebrate 
ceramic production processes and can be seen as a means for amplifying the spiritual 
connection that some Western ceramists feel when they are engaged in the creative 
acts of designing, making and most importantly, firing ceramics. Simple private 
rituals such as "pretending" to honor kiln deities by pinching together a spontaneous 
raw clay creature, or kiln god, can heighten the studio potter's sensitivity towards 
creativity and perhaps even help with bridging a closer connection to the mysterious 
elements of heat and fire, which often seem beyond the control of the potter. The 
ritual making of kiln gods seems particularly appealing as a kind of satisfying ritual 
act for ceramists working in the United States because it seems that this ceramic 
community of like-minded potters are looking for a little luck or even a paranormal 
edge that will help them to control the firing processes of clay when it is subjected to 
the transformative forces of heat and, or fire. (Geiger-Ho, 2012, p. 1-2). American and 
other Western potters are not the only artisans working in clay that honor the kiln 
gods; in China and Taiwan the mythology and practice of prescribed kiln rituals and 
elaborate ceremonies honoring patron kiln deities have been undertaken for centuries.  
 
As with The People's Republic of China, every ceramic producing region in the 
Republic of China, or Taiwan (formally Formosa), supports a specific kiln deity with 
a unique local ceramic mythology that is part of a religion that combines the beliefs, 
symbolism, and customs followed by practitioners of Buddhism, Taoism, and 
Confucianism.  The West has named this amalgamated religion, "Chinese folk-
religion" or "Chinese popular-religion"1 and regards its worship practices as falling 
under these headings no matter if it is practiced on the mainland or in Taiwan.  A 
handout entitled, “The Religious Life of the Taiwanese” from the Museum of World 
Religions in Taipei, notes that:  
 

Taiwanese people believe that there are unknown storms in nature: good or 
bad luck can happen to people at any time. To ward off bad luck, people 
worship gods, goddesses, and Buddha, and they venerate objects installed in 
villages, temples, and houses that are believed to ensure safety and protect 
from the evil. When people are experiencing difficulties, they turn to fortune-
telling and divination by bagua in order to avoid evil and have good luck. 
(Museum of World Religions, n.d., p. 1). 

 
An example of how deities are incorporated into Chinese folk-religion can be noted in 
how the "earth god" and the special local ceramic deity, Lo Ming have both been 
worshiped by untold generations of potters2 working in the ceramic industry in the 
small town of Yingge, which is situated south of Taipei City in a region that is known 
as New Taipei City, Taiwan. 
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Worshiping the Kiln God, Lo Ming in Yingge 
 
The sunset industry of ceramics in Yingge gained the chance to begin a bright, new 
chapter in its history when the New Taipei City Yingge Ceramics Museum opened in 
1990. Also contributing to the revitalization of the ceramics industry was the 
organization of the city's center into a vibrant community of galleries catering to a 
wide variety of Taiwanese handmade ceramics and antique Chinese artifacts. The old 
cobblestone streets are lined with art filled shops and Yingge has been turned into a 
bustling tourist center where both traditional and unconventional pottery can be 
admired and purchased. (Taiwan Tourism Bureau. (n.d.). Yingge pottery town). In 
addition to its many specialty shops, Yingge has also become an important hub of 
intellectual activity and a haven for historians, ceramists and other scholars from 
around the world who wish to learn more about both past and current cultural 
practices of local pottery production. According to Zhou and Zeng (2004, p. 180) 
because of its large output of sanitary ware, sculpture and various kinds of dinnerware 
in addition to a large community of practicing studio potters, "Yingge is regarded as 
the Jingdezhen of Taiwan."  
 
The story of how Lo Ming became the trade deity of the Yingge ceramics industry is a 
legend that evolved out of the ritual practices and oral storytelling traditions 
conducted within the Yingge pottery community. Although distinct in its details and 
connection to Yingge's pottery industry, the underlying mythology of Lo Ming marks 
this story as part of a small anthology of tales about the travails and importance of 
ceramic deities that are located and honored at ceramic kiln sites throughout Taiwan. 
Fading fast into the twilight of history, these stories are still barely kept alive by a 
small following of believers who honor them as part of a common Chinese worship 
system, which even in Mandarin translates as “folk religion”. Held in high regard by 
diverse groups of people to include followers of folk-religion, secular ceramists and 
art historians alike, these tales need to be recovered while they are still accessible 
through living informants if they are to retain their verisimilitude. This need for 
collecting kiln god worship practices and mythology is the same for both Taiwan and 
China, however, while China and its Special Administrative Region of Hong Kong, 
has a different pottery deity for every ceramic producing region, Taiwan appears to 
only have two deities who, by coincidence, are brothers.  One of these two brothers 
still acts as the pottery deity at each of Taiwan's important industrial kiln sites and 
ceramic producing regions that I visited. Furthermore, my research into this topic has 
led me to believe that any Taiwanese ceramic production site with a long history, will 
worship either Lo Ming or Lo Wen. 
 
The origins of the closely connected legends of Lo Ming and his brother Lo Wen are 
lost in a past that is so distant and murky that no one can recollect with certainty the 
details of their emergence. However, just because there is no written records of 
exactly how and when the myths about these gods came into being doesn't mean that 
there are not a few experts on the subject, like temple keepers and retired ceramics 
business owners, who can give first hand accounts of their understanding and 
involvement with Taiwan's two most revered pottery gods. 
 
 

Visiting Lo Ming at the Temple, Fu Hsing Kung 
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I began my interview with Mr. Wang Wu Hsiung, the caretaker for the Fu Sin Kung 
(Fortune Prospectus Temple), shown in Figure 1 and 2, in Yingge, where the small 
bearded statue of Lo Ming resides, shown in Figure 3, by asking how the statue of Lo 
Ming came to be housed there along with the earth god. 
  
 

                              
Figure 1: Fu Sin Kung (Fortune Prospectus Temple) in Yingge. Note the metal covering added in 2007, 

to protect the original fragile temple built in 1960. Photo credit: Dr. Martie Geiger-Ho. 
 

                             
Figure 2: Angle view of the Fu Sin Kung (Fortune Prospectus Temple) showing the center main 

entrance to the earth god altar, and the two temple side chambers. The statue of Lo Ming is located on 
an altar in the left chamber. Photo credit: Dr. Martie Geiger-Ho. 

 
As Wang began to explain about the historical importance of the Fu Hsing Kung, or 
the Fortune Prospectus Temple, a casually dressed local woman sauntered into the 
open courtyard and bowed before a large incense brazier that was puffing out smoke 
in the center of the space. After doing this she continued across the small tiled space 
and through the open doorway of the temple. Wang didn't take any notice of the 
visiting worshiper since it is expected that temple patrons know how they wish to pay 
their respects to the deity or deities of their own choosing. After the woman had 
disappeared into the dusty temple and Wang had stopped speaking, Julia Hsin-Yi 
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Yang, (my hired assistant) began her translation of Wang's remarks. Julia explained in 
her perfect American English, that Wang told her that the first god to be installed at 
the site of the present day temple was the earth god because a square stone tablet with 
the deeply carved likeness of this ancient and well venerated Chinese deity was 
originally located at a shrine, shown in Figure 4, which stood on the location of the 
present Fortune Prospectus Temple. At that time the shrine and its surrounding land 
supported a highly successful large pottery factory. Because the ceramic business that 
the kiln supported was doing well, it was believed that the stone tablet was blessed 
and that the Earth god was looking out for the welfare of both the workers and owners 
of the factory.  
 

                                           
Figure 3: The statue of Lo Ming on his altar at the Fu Sin Kung (Fortune Prospectus Temple) in 

Yingge. (May 22, 2013). Photo credit: Dr. Martie Geiger-Ho. 
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Figure 4: Altar of earth god in the Fu Sin Kung (Fortune Prospectus Temple). Note the wilted dried 
sprout hanging down from the top right-hand corner of the craved stone image of the earth god. Photo 

credit: Dr. Martie Geiger-Ho. 
 
According to Julia, Wang had no knowledge of how the belief in Lo Ming got its start 
in Yingge, but he did have some interesting things to say about his relationship to the 
ceramic factories in the local region. Pointing to the side hall where the wooden statue 
of Lo Ming's sat in his glass case on a large red lacquer colored table along with other 
popular deities from the Chinese pantheon of gods, Wang explained that the although 
Lo Ming did not mind sharing the temple with the earth god, his followers were 
hoping to someday build a temple dedicated just to him. After turning his attention 
back to Kong Ho, Julia Yang, and me, Wang continued his full account of Lo Ming. 
The following paraphrased narrative was translated by Julia Yang and edited for 
grammar by this author:  
 

I know about Lo Ming through his representation as the Pottery God for the 
ceramic industry that has flourished in Yingge for over a hundred years. Lo 
Ming came to Taiwan with his brother Lo Wen, but there is no statue for Lo 
Wen because his form of pottery making on the potters wheel was not as 
important to aiding the skills of the factory works as was the coil making 
abilities of Lo Ming. Because handbuilding was the most necessary method of 
pottery production in northern Taiwan, people chose to honor him. In the past 
the statue of Lo Ming was passed in turn from one ceramic factory to another 
on a yearly basis. The factory owner would take care of the statue during the 
year and make sure that Lo Ming was happy. At the end of each year there 
would be a celebration for the pottery god and for all of the workers in the 
ceramic industry. That year's pottery god caretaker would make all of the 
arrangements for the parade and huge feast in honor of Lo Ming who had 
made everyone wealthy because he had kept the bad spirits at bay and had 
brought the city of Yingge good fortune. However, this kind of celebration 
stopped when the large industrial kilns started to close one by one in the 
1970's because people started to purchase tableware and other functional 
articles made from plastic. After the last big factory closed the pottery statue 
came to live in the Fortune Prospectus Temple. Everyone in Yingge knows 
that Lo Ming enjoys being at the temple because he has his own temple hall 
(the side chamber room). All of these arrangements have been made possible 
because when the temple was enlarged sometime in the past, the land that was 
owned by the original ceramic factory was bequeathed to the Yingge 
community so that everyone could worship there.  
    

I didn't need to ask Wang how he knew that Lo Ming was satisfied with his new home 
because I had seen the divination blocks, also known as oracle blocks, carefully laid 
out at the end of his worship table. Also on the table, but closer to Lo Ming was a 
small container bristling with slender sticks of both spent and fresh incense, some of 
which burned before him. The smoldering incense explained why there was a layer of 
gray ash on everything in the room, giving the impression that a miniature volcano 
had erupted somewhere close by.  
 
Julia explained on Wang's behalf that once a year Lo Ming gave his consent to travel 
to New Taipei City Municipal Yingge Vocational High School so that he could 
participate in an important ceremony for blessing the success of new students and 
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honoring the masters that accepted them. At least, to the best of Wang's knowledge, 
that is what took place when Lo Ming was enticed to the vocational school through 
offerings of fresh fruit and incense.  
 
 
Collecting Data on Yingge's Tao Shen (Pottery God) From the Yingge New City 

Ceramics Museum 
  
Wang's rich account of Lo Ming made me feel lucky for visiting the Fortune 
Prospectus Temple at the right hour of the morning for my fortuitous interview. I also 
felt as though the University of Brunei Darussalam3 had granted my research trip at 
the most opportune time because my research was falling perfectly into place. Earlier 
on that same morning, before our sojourn to the temple, Julia had arranged for me to 
meet with Mr. Cheng Wen Hung, the Chief of the Education Promotional Department 
at the New Taipei City Yingge Ceramics Museum, and Ms. Chen Ting-Hsuan, from 
the museum's programing and research department, shown in Figure 5. The reason for 
the informal get-together was so that I could collect any data that the museum had in 
its files about local and greater Taiwanese pottery gods.4 Furthermore I also needed 
directions to the Fortune Prospectus Temple.  
 

                              
Figure 5: Dr. Martie Geiger-Ho (left four) with her research assistant, Julia Yang (left three), 

interviewed Cheng Wen-Hung (left one) and Chen Ting-Hsuan (left two). Photo credit: Kong Ho. 
 
The discourse on Taiwanese pottery god customs that Hung gave me, prior to my visit 
to the Fortune Prospectus Temple, had been compiled in 2006, under the direction of 
the New Taipei City Yingge Ceramics Museum's research and promotion department 
by Ms. Chen Ting-Hsuan and Ms. Liao Mei-Ling.5 The purpose of this informal 
summary of pertinent information and stories about Chinese kiln gods was put 
together for the educational benefit of the museum's staff so that they could better 
prepare for a museum facilitated two-day symposium about pottery god customs 
called, "A Talk with Yingge Longstanding Ceramic Masters Regarding the Tao Shen 
(Pottery God)." This special symposium was held on September 20 and September 
24, 2006,6 according to the Western Gregorian calendar. However, this wasn't the 
only event on the topic of pottery gods to be held in 2006. According to an internal 
report, complete with printed photos, (also given to me by Cheng) there was a whole 
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festival of events dedicated to pottery god customs that took place during the summer 
and fall in Yingge that year.  
 
 

Recalling The Veneration of Lo Ming as the Patron Pottery God for Yingge's 
Now Shuttered Old Ceramic Factory Kilns 

 
I had to wait for Master Sheng Chai Wom to finish teaching his afternoon teapot 
making workshop before I could talk with him about his personal experiences as one 
of the past protectors and keepers of Lo Ming's spirit statue. I was exceptionally lucky 
to be meeting with Master Sheng, shown in Figure 6, since he just happened to be 
giving a rare workshop at the New Taipei City Yingge Ceramics Museum on the same 
day as my first visit and interview at the Fortune Prospectus Temple.  
 
 

                            
Figure 6: Cheng Wen-Hung (left one) translated the old Taiwanese dialect spoken by Master Sheng 

(left two) to Dr. Martie Geiger-Ho. Photo credit: Dr. Martie Geiger-Ho. 
 
Even after having just completed a workshop, Master Sheng was eager to share his 
understanding and adventures with Lo Ming in his incarnate form as a small statue. 
Master Sheng's accounts of Lo Ming were especially timely and poignant because his 
accounts were first hand memories of actual events and customs involving the 
protection and worship of Lo Ming. Master Sheng began recounting his knowledge of 
Lo Ming by describing how, before the 1960's ushered in the era of plastics, which 
eventually came to replace functional ceramic articles such as dinner ware, the 
ceramic table-ware and utilitarian ware industries in Yingge were thriving. Yingge 
was a beehive of commerce and many companies operated large kilns that were 
constantly kept busy. And at the heart of this energetic world was Lo Ming. As the 
reigning local patron god of such an important industry, Lo Ming was so highly 
respected that his small statue was kept on a private altar placed in the home of a 
different factory owner each year. The statue was passed between the owners of the 
ceramic factories on a rotational basis along with the responsibility of arranging for 
that years celebration honoring the pottery god and giving gratitude for another year 
of good fortune.  
 
Master Sheng went on to explain to me that that before Lo Ming consented to move to 
the Fortune Prospectus Temple that he had stayed with him for about 4 to 5 years! 
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The reason for this was because sometime around 15 years ago, when they were only 
a handful of the original old ceramic factories left, the 7 or 8 remaining owners got 
together and voted that he take charge of the pottery god and also hold on to the 
association money that had been donated for a temple to someday be erected just for 
Lo Ming. Master Sheng told Cheng and me that he still had the money and all of the 
bookkeeping records showing who had made donations for the future temple. 
Additionally Master Sheng explained that he also had a gold plaque, which he hoped 
would someday be displayed at Lo Ming's new temple.  
 
When I asked Master Sheng to please explain how Lo Ming had come to Yingge, he 
delivered an excellent short tale about how the god was once, a long time ago, one of 
three brothers living in Fuzhou, China. Each of the brothers had a skill that was 
special for making ceramics. Lo Ming, brought with him the skill of coiling and Lo 
Wen was the master of throwing forms. The other brother, whose name is forgotten, 
was not brought to Taiwan. At present, only Lo Ming is represented by a traditional 
wooden statue and it is unknown who made it, or when. Master Sheng was not really 
sure if the statue was made to follow any specific requests pertaining to its character 
and manner of dress. This last bit of information had me thinking about how experts 
go about interpreting the category or classification of unidentified carved deities. 
 
In his book, "Gods of Taiwan: A Collector's Account" (2006), Neal Donnelly, 
describes ways for generally interpreting the ranking and type of deity that an 
unidentified wooden sculpture might represent. If a figure has been carved in a sitting 
position on a rock or wooden bench, the god can probably be denoted as either a 
Taoist god or an immortal. Also, Taoist gods often have a gourds filled with medicine 
or a magic whisk. Lo Ming has been carved to appear as though he is sitting on a 
rock-hewn seat, and in his right hand he holds a whisk made of soft yellow fibers or 
hair.  
 
 

Pottery God Worship Customs at Shui-Li Snake Kiln and Ceramics Cultural 
Park 

 
Cherished as a cultural heritage site by those who appreciate hands-on workshops and 
learning experiences featuring traditional Chinese native pottery crafts, the converted 
Shui-Li old pottery factory is both a kind of living museum and a rich heritage site. 
Located on the out-skirts of Shueili Shiang, in Nantou County, the Shui-Li Snake Kiln 
and Ceramics Cultural Park affords visitors with a unique cultural experience at a 
preserved traditional ceramics production site that is set amidst a soothing semi-
tropical respite of green woodlands and moss covered rocks. Easily visited on a day 
trip from Taipei by train, the tranquil Snake Kiln and surrounding cultural park allows 
visitors to study the history of the site by strolling through a museum that integrates 
well with its surrounding original kiln and building structures. The use of rough hewn 
wood and large ceramic pots as structural building materials is a motif employed 
throughout the park in order to enhance the feeling of how the kiln factory's original 
buildings made use of the region's clay and timber to their full advantage. I was still 
wondering about which of the park's structures were new and which were old enough 
to be deemed relics, when a tall smiling man and his assistant strolled across the 
cement and tile courtyard that my companions and I had just entered. Taking her cue 
in her usual smiling and bubbly manner, Julia introduced Kong and me to Mr. Lin 
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Kuo Long, the president and third generation owner of the historic snake kiln, shown 
in Figure 7, and his executive assistant and daughter, Ms. Lin Hsiao Yin.  
 

                            
Figure 7: Dr. Martie Geiger-Ho interviewed Master Lin Kuo Long (left two) with Julia Yang. Photo 

credit: Kong Ho. 
 

                                      
Figure 8: The Shui-Li Snake Kiln with chords of dry wood stacked on top. The large rustic kiln 

building also houses the site's pottery museum and a small café. Photo credit: Dr. Martie Geiger-Ho.
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Figure 9: The majestic cement and fiberglass statue of the coiling deity, known as Lo Ming, located in 
the open garden space next to the snake kiln in Shui-Li, Taiwan. Photo credit: Dr. Martie Geiger-Ho. 

 

                            
Figure 10: The small unfired clay model of the coiling master Lo Ming created by Master Lin Kuo 
Long. Displayed in the Shui-Li Snake Kiln Museum complex. Photo credit: Dr. Martie Geiger-Ho. 

 
Julia and I directed our conversation towards the key subject of kiln gods and their 
worship practices. During the rapid exchange of conversation between Julia and Lin, 
his daughter brought us tea and a stack of over-sized books and documents. Over the 
course of the next hour Lin recounted the complete history of the Shui-Li Snake Kiln, 
shown in Figure 8. Because of the length and extent of the discussion that developed 
between all of us, the following conversation is recounted from my field-notes and 
recordings and summerizes Lin's main points that are germane to understanding the 
religious culture of kiln god worship at the snake kiln site.  
 

1. There are other old ceramic factories in the central region of Taiwan that have 
also been saved through their conversion to teaching/tourist centers. It was 
under Ling's management that the aging and no longer productive factory (est. 
1927) was transformed into the Shui-Li Snake Kiln and Ceramics Cultural 
Park, which opened in1993. The conversion took 13 years to complete.  

2. Lo Ming has always been venerated at Shui-Li Snake Kiln because he is the 
deity known and admired for his coiling skills. When he was designing the 
new features for updating the snake kiln factory site, Lin drafted the plans for 
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a monumental sculpture to be made from fiberglass-cement in honor of Lo 
Ming, shown in Figure 9. Today, in addition to the two identical castings of 
his large sculpture, one near the kiln and the other just outside the entrance to 
the cultural park, Lin's original small handbuilt clay model of Lo Ming can be 
seen on display in the museum area, shown in Figure 10. 

3. In addition to the worship of Lo Ming, there are also beliefs related to who 
may enter the snake kiln and under what circumstances.  

4. A ritual cleansing of the famous snake-kiln takes place before it is fired. 
5. There are two oral myths that are sometimes told about why the spirit of Lo 

Ming decided to take up residence at the Shui-Li factory. One story says that 
he first appeared as an old man who fixed the cracks of worn pots and he 
stayed because the people were grateful for his help. The other story has him 
entering the factory as an indigent asking for water, which he received with 
kindness. He repaid this kindness by staying at the kiln as its protector. 

6. Lo Ming is also worshiped at the beginning and middle of each month, and 
before a new kiln firing. He is supplicated with incense and cups of tea, which 
are placed on his permanent shelf-altar that is placed high on a wall. His altar 
is located on the ground floor of the clay-factory slip casting area, shown in 
Figure 11.  

7. Special celebration days are set aside each year for honoring Lo Ming. 
8. Tourists do not light incense for Lo Ming because there is no public altar set 

aside for this purpose.    
 

                              
Figure 11: Elevated altar to Lo Ming who is honored on a daily basis in the factory area of the Shui-Li 

Snake Kiln. Photo credit: Dr. Martie Geiger-Ho. 
 
Curious to know more about the cultural history of the factory I asked Master Lin if 
the fifty year occupation by the Japanese had changed the kiln god customs in any 
manner and he replied that the Japanese were not interested in the beliefs of the 
Taiwanese people, but that they did enjoy the high caliber of art and commercial 
utilitarian articles that were produced at Shui-Li. Research that I later conducted 
informed me that in Yingge the modern kilns and ceramic factories built during the 
Japanese colonial period (1895-1945) usually produced large-scale household items 
like clay ceramic heaters, and large wine jugs, while smaller and more refined 
ceramic items were shipped from Japan. (Chuang, 2009, p. 9).  
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Of course, not too many tourists who visit the Shui-Li Snake Kiln and Ceramics 
Cultural Park come to seek knowledge about the legend of Lo Ming, however, for 
those people, like myself who are undertaking historical research, Master Lin is happy 
to oblige them with a personal interview. Yet, even if a visitor to the park has never 
heard of a kiln god, they will still enjoy encountering Master Lin's personable, larger 
than life sculpture of Lo Ming.7 Furthermore, Chinese visitors will especially 
appreciate the good luck large red and gold paper charms, shown in Figure 12, that 
notify them that: if they are women looking to marry, entering the kiln will help them 
to secure a good husband; and if someone is looking for good health, entering the kiln 
will bestow it upon them. The caveat to all of these good-luck, sharing activities is 
that the snake kiln also picks up some bad energy when people enter it, so it must be 
cleansed prior to firing to remove this negative energy that could ultimately even 
attract bad spirits. Master Lin explained that this cleansing ceremony is undertaken by 
the senior firing master who renews the spirit of the kiln by splashing rice wine, sticky 
rice, grass, and salt throughout the interior of the kiln before it is loaded and fired.  
 

                            
Figure 12: Side passage way into the snake kiln showing good luck charms explaining the touring of 

kiln will bring to good luck to women who wish to find a good husband. The other side said that 
anyone entering the kiln will have good health. Photo credit: Dr. Martie Geiger-Ho. 

 
 

Conclusion 
 
Many of the myths surrounding the gods and goddesses that are central to Taiwan's 
folk-religion are recounted through more than one version of telling, and often these 
versions touch upon similar events, or share characters and aspects of morality that 
contribute to the outcome of their meaning. The reason for these different versions of 
a single tale is that stories change over time and they may even merge or morph into a 
different story altogether if the myth is transplanted to a new place.   
 
The mythology, rituals and celebrations surrounding Taiwan's pottery gods are 
inherited legends that are a vibrant part of Taiwanese culture and religion. Moreover, 
these myths have been passed down from generation to generation, forming bonds 
between pottery masters and novices, trade workers and peers, and community 
members to a special place and time.   
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Archeologists rely on shards and pots to piece together the stories and histories of lost 
civilizations, but what about the hopes, dreams and beliefs of the people who actually 
fashioned and fired the ceramics that filled the palaces, towns, and even trade ships of 
those that they served? The potter's and their place in history should not be a forgotten 
when a quest to understand and appreciate an artifact's purpose and artistic qualities is 
undertaken. No matter how removed a Chinese porcelain vessel might seem in a 
refined collection or museum, from the place where it was fashioned, its providence 
will always start at the kiln site where it was created, decorated and fired under the 
watchful guard of a revered pottery god.  
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Endnotes 
                                                
1 It should be noted that Chinese folk-religion is different from Chinese ancestor 
worship, which involves a special aonltar and place for honoring newly departed 
family members and ancestors.  
 
2 Verification of a date for marking when the current belief system for worshiping the 
kiln deity, Lo Ming, in Yingge first began is impossible because this information has 
never officially been recorded.  
 
3 Research for this study was undertaken through a University Research Grant, 
granted to me by the University of Brunei Darussalam, Brunei Darussalam, where I 
am currently a Senior Lecturer. This grant enabled me to hire Julia Hsin-Yi Yang as 
my assistant and interpreter. Furthermore, the National Taiwan National University of 
Arts further supported my research by offering me a Visiting Research Fellowship, 
which included housing and full-use of their library.   
 
4 An unpublished internal document with four kiln god stories collected by Mei-Ying 
Liao and Ting-Hsuan Chen under the direction of the New Taipei City Yingge 
Ceramics Museum. 
 
5 This document, "A Few Stories About Chinese Pottery Gods", was translated into 
English by Julia Hsin-Yi Yang and is presented in this exegesis under the heading of 
Addendum. None of the stories, which were written in Chinese, have citations so 
there is no way of confirming their original source.  
 
6 Two symposium dates have been mentioned in the internal report document that 
Chen gave me about all of the events for honoring the kiln gods in 2006, but only the 
date of Wednesday September 20th is noted on the internal document containing the 
symposium proceedings, or records for “A Talk with Yingge's Longstanding Ceramic 
Masters”.    
  
7 The sculpture of Lo Ming that is just outside of the entrance to the Shui-Li Snake 
Kiln and Ceramics Cultural Park is featured prominently in an article by Sun Chan 
(2002, November) “Discussion of Yingge pottery god belief” found in Traditional 
Art, 24, 52-54. This sculpture is identical to the one located inside the park and bears 
the inscription,  “Illustrious First Founder of Pottery, the Coiler, Lo Ming.” However, 
Chan explains in his story about the kiln god brothers Lo Ming and Lo Wen, that Lo 
Ming was a thrower of ceramic pots and that Lo Wen was a coiler. Chan may have 
transposed the correct ceramic production skills between the brothers because when 
he used the image of Lo Ming's sculpture in his article, he could not read what was 
written on the statue's plaque because it was hidden by plant growth. The sculpture 
kept inside the ceramics park is elevated and the words on his plaque are easy to read. 
 
 


